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- Character

Raskolnikov really loves people. Raskolnikov really hates people. Throughout the novel, he yacillates wildly
between extremes. This is Dostoevsky's intention. The very root of Raskolnikov's name which

meathis is essentially like calling an English character Mr. Splitsman.
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Of Rodyin tells Dounia and Pulcheria, "It's as though he were alternating between two characters"
(3.2). Wheiiteaders first meet Raskolnikov, he hasn't eaten in "two days." At the pawnbroker's house, there are
"two gates" and "two courtyards." He last wrote his mother "two months" ago. He meets the abused drunk girl
in the park at "two" in the afternoon. The pawnbroker is wearing "two crosses" when Raskolnikov kills her,
and Sonia later has "two crosses" when Raskolnikov is preparing to turn himself in.

In Mark, 3:25, Jesus says, “If a house is divided against itself, that house will not be able to stand.”
Anyone or anything—a country, a family, an individual—will fail if it is racked with dissension, differences,
and division. Dostoevsky is interested in exploring this idea throughout his text.

» Consider the dual nature of each character by jotting down his/her opposing characteristics:
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Crime U

Crime and Punishment includes a number of intellectual discussions relevant to Raskolnikov’s crime and
its aftermath.

> To consider these discussions, we will create 2 teams (one does 1+3 and the other 2+4).

1. Part 1, Chapter 6

e What ideas does the student propose?
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e How does he justify those ideas?
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3. Part 5, Chapter 4
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e How does Raskolnikov try to justify the murder of the pawnbroker?
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Punishment

\

The crime takes place at the end of Part I; punishment dominates the rest of the novel.

The questions below should make you think more about how Raskolnikov’s experience refutes the Great
Man Theory, which states that an “extraordinary man” is exempt from the limits that constrict the

behavior of ordinary men. A\\ V\\ S
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2. Part 2, Chapter 1 describes Raskolnikov’s situation in the hours after the murders. Describe how he is V Now'
feeling and acting during this time, and explain what this shows.
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3. Throughout the novel, the rational intellect is concerned with ideas and theories that seem remote
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k Big Ideas

We have analyzed psychological divisions within characters, the theoretical split between ordinary and
extraordinary people, and the polarization of intellect (or “reason”) and emotion (or “instinct”) in the
novel.

Crime and Punishment is a psychological study, an exploration of an intellectual theory, and a vehicle for
Dostoyevsky to present how he views societal divisions.

Let us examine the novel’s societal setting, which is certainly fraught with division. In fact, Crime and
Punishment is more than just a demonstration of the idea that crime does not pay; it is also a vivid
depiction of societal injustice!

Now, we will consider four key schisms (“splits”) Dostoyevsky points out within his society:

Men and Women

Wealth and Poverty

Religion and Skepticism/Atheism

Connection and Alienation \)ﬁ
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1. What do the experiences of Dounia, Sonya, Pulcheria, and Katerina Ivanovna reveal about the roles

M lo of men and women in the novel’s societal setting?
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7. What about wealthy criminals? A
a, Sviolrigailov #Vms?/aw
%ka’s?% 10 _aeltishnedd pno(,( ~ alienation—

8. Religion comes up a lot in Dostoevsky’s works. To what extent is Raskolnikov a religious person?
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Literary Devices

» What might these elements/motifs from the text SYMBOLIZE?
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A0 (')OAn Symbol*: a person, place, or thing that represents something larger than itself. A symbol may appear

9()2 ’ once or twice in a literary work, whereas a motif is a recurring element.
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,y\ldl’ *An action, like running or yelling CANNOT be a symbol.
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